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CELESTIAL AIRS.:

Not the Sacred Music of
the Spheres,

BUT THAT OF THE CHINESE.

The Characteristics of Mongolian
Musie, With a Few Typi-
cal Examples.

Amoug tho most Interostiog publications
of the Statistical Department of the Chl-
neso Imporial Maritime Customs 1sa spe-
clal 1ssue devoled to a considoration of
Chinese music by J. A, Van Aalst. A copy
of this valuable and rare volumo has been

placed at the sorvico of the CHRONICLE
by Conial Bée, and from it the facts em-
bodied In the following artlcle are derived.

The Chinese, saye the writer, in his {n-
troductlon, have the reputation of beings
strabge pedple with a pcculler langusge,
peculiar iustitutlons, customs and man-
aers—utterly different from those of West-
ern countries. Bince Chioeso ports were
tbrowa open to foraiguners the influx ot
visitors of all kinds has continually in-
crcased. Misstonaries, “dlplomats, teavel-
ers—snme led therc by duty, others a:-
tracted by tho prospect of new flelds for
studfies and others guided Ly more curlos-
+ ity—have crossed the country in afl direc-
tions, From these visits has resulted &
large number of books—relations of trav.
ele, descriptions of country, customs and
menners, books on any sabject—all tend-
ing to acquafut Westorn nations with the
wonderful Celestial Emplre, and prineil-
pally to point outthe immenss differencs
existiug between Chineso and Eurgpean
1dess.

Among the subjects which have been
treated with the least success by forolgn
visitors,Chinese music ranks prominently.
It mentioned at all in thelr books it im
slmply to remark that “it {s detestabdls,
nolsy and t s that it hopelessly
outrages our Westera notlon of musle,’™”
ete. This wholesale condemnation of the
art, V'an Aalst clainis s undeserced, and.
it 8 tho object of his work to pojnt out the:
contrasta or similarity between Wuterzg
acd Chinesa music, to prevent abstruse:
theories in tho logat tirosomo way, to acd
details nevor bofore published, aad to
glve’- abort yet conclac accountof Chinese
music.

Like evervthing elss, muslo in China s
2 matter of the wost remote antiquity.
It is s31d to have been inveoted by tho

fifth degrass instepd of the third and
fourth, " This - scale remaloed 'in use
until the-days of Kublal Khan, who
sstablished - the * common scale of C
and materzially simplified the characters
and their nemes, But confusion was
created by aome musicians uiing F
natural while. of %‘“"df sharp, 80 1o
sottle the -mattet Kublal Kban put both
fnto the-seale. - 'n*lrgmut remained
dominant until the Wing dynasty in the
seventeenth century, when all the notes
vrodacing half tones were oxcluded, and
with little varistion that remaains the scale
ofto-day, The names o! the notes, their
character and relative position aro seen in
the lccomplnylnf cat,

It will be seen from this scale that while
there are really but seven mounds, there
are niue names, the npgex Cand D bdeing
dlstinctively christened. The resson fot
this {s that the Chinese use no stave, their
muosical characters, Jike thelr Janguage,
being written in vertical rowa of cherse’
tors, read from right to left. 1?fthe octave
of any other note s required, a little sign,
something Iike a figuro one, is aflixed to

comprehended all muslo performed at
gourt or at the religlong geremonies gnha
Ju-ohiso, oi ‘‘Bect 1,!!:0 Learned,” of
which the mgexor s the ohisf. esd
eramonies fnclude a march played b:
ourteen {nstruments, and the singing ol§
hymn or chant by the rrluu. Tho sinzer:
stand in two groups of th

other, and the music is of a tender and
rather plaintise key. It {s in unison and
bears & atriking example to the first
Christtan cantus planus. Indeed the
music of the Buddhist service Is wonde:-
fully like that of the old Gregorian chants.
1t {s gonerally lccnmpnnled% a kind of
minuet danging, in which the ditterent
attitudes and evolutions of the performers
must expreéss {0 the 8ye what the voices
and instruments convey at the same time
to the ear. The pltch of the key-note is
given at each verse by a 1n, the first note
of each verso belng sounded by = largo
bell. A- bell chime gives ono sound at
each word, and, in fact, guides
the voices.” After the bell chime the
lutes give tneir note, which is followed

reo {solng each

the lelt of the note. Theso octaves are

bg all the other instruments excent a atone
chime, which g struck sfter all tho other
instruinents. In order “tn recaiva tha

very seldom celled into play, however. as
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The Chinese “Weddina March.”

the Chinese scldom touch the limits of
fourteen sounds, and never by any wmeans
£0 _boyond them.

Tho peculisrities of the characters are
8130 seen 1n the way in which the value of
the notes aro expressed, tho Chinese not
having several figures to express the
talue or length of each note. Gen-
erally thelr potes indicate slmply a
certatn sound at & certaiu beight, but
leive the reader in the most complete
doubt as to their value. Somelimes, how-
ever, signs are added to the right of the
note to signify that it is to be held loncer
than the others, but this system is not un!-
form, and is to be found ooly i{n manu-
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The Thincse gamul, with characters and names.

tho world was & trifle of 4740 years
youngerthan itisnosw: thatis,in B.C, 2852,
The successors of Fu Hsl helped both to
devélop and retard the art; developin
It by thelr protoction, but retsrding it b;
insisting each on his own systom. At
12st with Huan
{B. C. 2897), Chinos
charactarfstio form.

music asiumod its
He decided that

music was a necesslty to the Siate,
established it fn the empiro and
blmsell became & composer. The
succeeding Emrorora  f{ollowed and
improved upoa the Huenz-Ti aya-
tem, one of them composing a byma
entisled Ta Shoo, which 16UV years' ister

50 deoply impressed Confuc{us that for
threo njonths he thought of nothing elso
and *‘did not komow the taste of meat*’
All the philotophers agree that this an-
clent music was eminently sweet and har-
maonlous, but mwuch to e\'er{ one's regroet
it has been lust. The culpabifity rosts with
She Huang Ti, wbo in B. C. 216 ordered
tho destruction of overyxmn;z of former
Jdynasties, Music-books and fnstruments
sbared the same fatoas ovory object which
could give rise to any remembrance of
past times, and a long night of Igno-
rance rested on the conntry to such an
cxtent that ‘‘a: the riseof the ilan dynasty
the great music-maker Chi, whuss'ances-
tors had for gcnerations held the aamo
dignity, scarcely romombered anythiog
aLout muslc but the nolse of tinkiing bells
and daocers’ drums.’”

Undor the subsequent dynasties groat
cfiorts were made to rovive music. An-
clent hooks and inatruments were discov-
ored in places where they bad bsen con-
cealed at tho time of the Cromwellian Yhe
Huaog-Ti: new books were written and
instruments wado; but the frequent polit-
ical changes to which tho country has
becn subject since the beginuing of the
Brcuul era bas oot allowed of much time

eing devoted to music. Moreover, the
authors who then wroto on the subject of
music do not agree in thoir theorles, and
thelr successors have confused tho dif-
ferent systems. During the present dy-
nasty tho Emperors K'ang el and Chien
Luvg have dono much to bring back
music to 118 old splendor, but their efforts
cannot be said to havo been very success-
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4 specimen of Chinese musical nolation,
*“The Fresh Beautiful Flower.”

ful. A total change has taken place in
the {doss ol that people, which has been
everywhere repraesentod as unchangeable.
They have changed, and xo radically that
the musieal art, which formeorly always
occupied tho plasce of honor, is now
deemcd tho lowest calling 2 man can pro-
fess. Therois atill in Yeking a Board of
Maslc connected twith the Board of Kites,
but the oMicers scom little anxiocus to dls-
tinguish themselves. Music, it may be
sdded, asa nacouu{ complement to edu-
cation, {s totally nuglocted. N

Tha populace, however, .as avery
forelgaer fn China and resident of Ban
Francleco have experienced, delights in
musle: but it {s in the deafening nolse of
the gong, accompanied by the shrieky

Tl‘ the Yollow Emperor | favorite

tones of tho clarionet. Who has not met a

The oaly measure racognized by the
Cbineas theorists {s that {n four time. In
practico, however, several measures are
sdmitted; thet {n thres time being
very common. To {illustrate this, the
original Chioness notatfon of the
song, entitled, *“Tho Frests,
Beaut!ful Flower,” {s given. This being
{n coromon time, each fourth tima iz {ndi-
cated by a amall circle attho right 6!do of
the not% the thres other times boing
marked by dota

This tuno franalated, so to speak, int
our notation would run as geon la Fig. 3.
Tho indefinite nature of Chiness muslc
does not end hers. The rest is donoted
by listle aigns, & ¢ross or something ltke

sound and tcansmit it to the second note,
which {s treated in the samo way. Atthe
cud of & verss a drum {s beaten three
timnes and answered by auother drum,
after which tho bell chime gives the key-
noto and the next verse is given. .

As an example of ritual music there is
presented an adaptation of the Chinese
wedding march.

Under the desigr.ution of popular muile
must bo uaderatood all theatrical, baliad
and ordinary stroet-song music. ‘To per-
form this mustc none but common iastru-
ments aro used—the moon-shaped gultar,
threc-stringed guitar, tiwo-stringed violln,
clarionet, drumua, caatanets, etc., all play-
ing or trylog to play in unison. Inthe
principal citles there are coucert halis to
which Chineso are admitted for & few
cash to hear asong or bailad.- Thesesougs
arc of all kinds—pathetic, humorous,
rough, some worthicss trash and others
qulte interesting. One of thase, entitled
“Wang ta-niang,’”” or Mme. \Wang, con-
tains quite a story, & verae or two of which
muy be quoted:

From the outside of the ganze windows

Cawme the sound of a nelghbor's tapping.

The glrl whihin exclalined, ** Who e it

" "Tig your acighhor, Wang tu-niang.”

Dame Wung entered the door and sut down on
& high stool

Helgh ho! Helgh ho!

(Gl]rl)-"\'nu treet me lghtly by not com
ing oftener to tny poor place.’”

Mme. Wang found that the girl was sick,
and inquired {f she should geta doctor, a
priestor an exorciat, all of wwhich were in
turn refused by the girr *'What is it,
then, you want?’ {nquired Mme, Wang,
and the girl in anawer tells tho old, old
story:

The thied moath, ah! in the fhird month,
Atthe **pure and Lright " perlyt

When the peach blossoms werw opening

And the willows were baesting furth iaoto

green,

I metn youns gentleman who was taking o
spring stroll.

Helgh ho! Heigh ho!

Another song of some merit—this time
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A farorite song, ** Oh, Mamma, You Understand Me Weil.”

the square-root aymbol, placed inthe same
row as tho notes, but itaduration 1a merely
A matter of taste, and must bo learned
traditionally. Sowazetimes a space is left
Letween notes to {ndicaty & pause, or it
may mean the end of & verse; somo noles
are written larg-r than the othersto em-
phasizo thom, all these untixed matters
making up what {s incontestably the weak-
ost point in Chinese musical notation.
The result is thatthe best Chineso musl-
cfan can only conjecture the general form
of & written picco shown to bim for the
first tlime: to be abdle to decipher i, he
must hear it played.

The Chineso bave nothing spproaching
whet {8 called sharpe, fiats or naturals—
that {a to say, signs which {n & pleveo of
muslc sharpen oz tlatten certaln notes end
produce those charming etfects which
constituto the beauty of our music, They
remaln faith{ul to their pentatonic scale,
and find therein a1l the variations neccs-
sary to satis{y thelr ears. In our rausic
the number of fiata or sharps at tha begin-
oing of apioce indlcates tha keyoote or
tone {n srhich it is to ba played. 7o at-
tain the same end the Chiuese state at the
beginning of the plece to what lu—that {r.
to what tono—the geynote must corre-
spond. Theluisroaliy a pitch pipe. Itwas
formerly maade of well-selected bamlvo,
but i now gonerally formed of copper,
marble or jadestone. O! these pitch-

1pes there are twolve, tho corresponding
{’Venorn notes belng C, D fiat, D, L tlat, E.
F, G tiat, G, A flat, A, B fict and B. By
merns of thesc twelve lus tho Chineso are
enablod to transpose their acale of four-
tesn anunds in any of the twelrve tones.
These indications of plich or tone are,
however, used in sacred music only, this
being the only scientific music of China,
the musicians in other cases following
thefr own taste. The results of tho tracs-
posi'ions cannot bo sald to be very suc-
cersful, ths gemut that {s worked out
never Lelng chromatic, it being a point of
honor wirth the _Chinese muasicians nover
to admit & hall-tone, 8o, too, though the
lus, a3 bas been shown, make up & eeries
of twrelve scmitones, tho Chinese musician
does not recognize or use a chromatic
acale. Ope resultof this is what to our
ears wonld be g fmperfact melody, be-
cause of imperfect Intarvals, the examples
of Chinese music furnishod hars being
modified to sult the requirements of our
scale; and the aerond result is thy impos-
sibllity of produciog harmony. This does
not trouble the Chinese, however, &as thoy,
itke the Greeks, ouly recognize the iith,
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‘“ Trhe Fresh Beautiful Floicer® {n our notation.

funeral procession where four or five
clarionet players blow thelr souls out,
with furious accompaniment of drums or
gougs? Or who hes not beon almost dis-

fourth and octave s consonances. A third
reault {s that, the Chizese acale being
composed -of {incorrect intervals, their

musle is nefther major nor minor, but par-

tracted atthe apparent P y of tho
theatricsl orchesiras of the Chinese the-
aters on Washington and Jackson streets ?
Yet there is tune In Chinese music, as
will be shown,

Up to the Yin dynasty (B. C. 1300) the
Chinese only used five notes, C, D, E,
and A, but atthe beginning of the Chow
dyaesty (B. C. 110U) two more notes, F
sharp and B were introduced, mnlnilno
scaleC, D, E, F sharp, G, A and B. Like
our diatonic scale, -1t is composed of five
{ull tones and two_ half tones, but unlike

ours, ons of the half tones 12 found in the
Chinese gamut between the fourth and

ipates of the two. Thelr molodies are
oot majestic,” martial, ‘sprightly, en-
trancing, as is our muaie in the major
modo; and they lack the softness, tender-
n'eu and plaintive sadness of our minor
s

Lastly, for this branch of the subject,
Deftber time naor movement &Te ever men-
foned at the beginning of & plece, and

. mﬁconﬂgl, diminuendos and legatos are
quite unknown.

Chiness music must bo divided into two
liftersnt ‘kinds; ritual or sacred music
10d theatrical or popular music,

Tnder the namo of ritual mosic must be

AS regards tho music —is one entitled,
““Ma-ma Hao Ming-pal,”” **Oh, Mawmma:
You Understand Me Well."

It 18 ditlcult to give & correctidea of
Chiness vocal music and few forelgners
are able to fmitato Chineo vocallzatlon.
The sounds scem to proceed from the
noso—the touguo, tho testh and the “E'
having vory llttle to do, excupt for tho

ronunclation of somo Ilabial sounda.
jesides, men and somen geaerally sing
1o what s koown as the head volce. Likeo
thetr instrumountal music, Chinese singing
is always in unison. Profe:sional mu-
alcinus, Itke actors, gensrsliy beloug to
the poorest classes of eoclet7. In Pekin
they ero for the most part biind men, an
fu Canton ncarly all the musician girls
are blind, except the courteszns living in
flower boats. It need acarcely be seid,
therefore, that the mojority of the Chi-
vess profesafunel musiclans are totslly
fgoorant of the theory and priuciples of

music.

Singing 18 tho privilege of the principal
actor in any play., He represeuts gono-
crally a poraon of great virtiy and moral
qunlittes, and his sloging cooasists of
pompous oulogics of what is good and
comnmendable. The ainglnz {a pot un-
Ire:quently tn the recitative style, and the
way the orcbostra accompanies, in brokeu,
sudden chords or in luong notes, bears s
striking roscmbiance to the recitative of
graud opera.
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